
Keynote: François Matarasso 10:00 Studio Theatre 

Music: What is it good for? 

“In the 1970s, at a time when we were less anxious about many things than we are 
today, there was a vogue for adventure playgrounds in which young people could 
scramble about, get dirty, build dens and invent games with only minimal adult 
supervision. It was a good idea, I think: we all need a bit of freedom and wildness, if we 
are to grow. Most of the adventure playgrounds have gone or been sanitised to meet 
the standards of today’s more fearful culture. Music, though, cannot be tamed. It is one 
of our very best adventure playgrounds. Music. What is good for? Playing.” 

Beyond Inspire 

Teach Through Music Inspire Events have offered music teachers and other musicians 
and educationalists opportunities to debate and explore burning issues for Key Stage 3 
music. Today’s Beyond Inspire presentations share key themes arising from these 
events with contributions from TTM Teachers and Fellows. 

Preparing All Pupils to Study Music at Key Stage 4, 11.15 Studio Theatre 

Keith Evans (University of Greenwich) with Katie Hasler (Woodford County High School) 

Raising Musical Standards for All, 11:40 Studio Theatre 

Robert Wells (Trinity Laban Conservatoire of Music & Dance) 

These two Inspire Events both focused on making music lessons stimulating and 
inclusive while nurturing the essential skills to make music a realistic option for all at 
Key Stage 4. Should Key stage 3 music aim to prepare all pupils to study music at Key 
Stage 4? If so, what are the implications for the Key Stage 3 music curriculum?   The 
Inspire Event on Raising Musical Standards introduced a number of musical practices 
that can be used the classroom. Rob Wells will draw together themes arising from the 
event. 

Making the Case for Music, 12:05 Studio Theatre 

Chris Philpott, University of Greenwich and Jason Kubilius, George Green’s School 

Now, perhaps more than ever, we need to be advocates and champions for music in 
schools. What should be the balance of our arguments between the cultural, social and 
psychological significance of music and the wider transferable benefits of musical 
learning? How can we harness the power of these arguments when making the case to 
different audiences?  

Connecting with London’s Cultural Offer, 12:30 Studio Theatre 



Panel discussion and Q&A chaired by Philip Flood (Sound Connections) with Sean Gregory 
(Barbican Creative Learning), Karen Brock (Tower Hamlets Arts & Music Education Service) 
and Anthony Wilson (Lister Community School) 

How can London’s vibrant cultural offer enhance the Key Stage 3 curriculum in London 
schools? What opportunities and barriers do teachers and cultural organisations face 
in working together? 

Principles of Musical Assessment, 14:25 Studio Theatre 

Alison Daubney (University of Sussex) and Martin Fautley (Birmingham City University)  

If “using levels and sub levels to try to prove pupils’ ongoing progress in music doesn’t 
work, is usually superficial, time wasting and neither reliable nor valid1”, how might 
KS3 music teachers approach music assessment? 

Case Study Focus 

Teach Through Music Short Courses have focused on high standards of pupils’ 
practical music-making and aim to support teachers to develop their subject 
knowledge. Find out more about key learning outcomes and how they have been 
applied by teachers in the classroom. 

Listen Imagine Compose, 11:15 Studio 4 

Judith Robinson (Sound and Music) with Daniel Daley (Parliament Hill School), Ruth Lowe 
(Trinity School) and Eleanor Man (The Latymer School)   

Based on a major action research project by Sound and Music, Birmingham 
Contemporary Music Group and Birmingham City University, the Listen Imagine 
Compose short course has explored what composing means to teachers and their 
pupils, creative and pedagogic strategies for composing at Key Stage 3 and how 
undertaking action research in the classroom can help teachers develop their practice. 

Whose Music is it Anyway?  12:05 Studio 4 

Craig Coggle (Forest Hill School) 

Craig shares reflections and practical examples arising from his exploration of how 
cultural ownership impacts on engagement in musical learning.  

Ensembles Uncovered 14:25 Studio 4 

Paul Griffiths, Guildhall School of Music & Drama and Peter Romhany, Morpeth School  

                                                 
1 Robin Hammerton HMI, National Lead for Music, Ofsted  

 



A practical workshop and discussion arising from this short course in whole class 
ensemble music making in a range of styles and cultural traditions. 

Making Music in the Moment, 15:25 Studio 4 

Jackie Walduck with Louise Carne, Plashet School and Jessica Boyd, Mulberry School for 
Girls 

Practical approaches to musical improvisation as a tool kit for teachers and learners. 
What might progression look like in improvisation? 

Creative Leaders 

Make your day musical with a choice of two practical music making sessions led by 
inspiring musicians and leaders. 

Reeps One, 11:15 Studio 3 

“Dyspraxia, autism, ADHD and ADD are only labels and people are more than these terms 
imply. My development as an artist is proof of that”. 

World-class beat boxer Reeps One and multi-instrumentalist, producer and sound 
engineer Linden Jay share their music and experiences of musical learning before 
leading teachers in a practical workshop. 

Guillermo Rozenthuler, 14:25 Studio 3 

Since the dawn of humanity, people have been singing together to bond, mark events, 
mourn, gather courage, endure hard work or simply to celebrate. Circlesinging is a 
form of group singing that connects with ancestral ways of music making by 
spontaneously composing choral music through layering melodies, harmonies and 
rhythms. The process allows everyone to take part, from the less confident to the most 
daring, in creating shared musical ‘landscapes’.  

Health & Well-being  

It is never too early (or too late) to promote healthy musicianship and Trinity Laban is 
committed to improving the well-being of musicians through research, education and 
practical therapies. Join members of our expert team for a bite size sample of Trinity 
Laban Health. 

Yoga for Musicians, 11:15 Studio 12 

Shamita Ray 

A yoga class for the musical with opportunities to reflect on the physical and mental 
demands of music making and teaching. 

Alexander Technique, 14:25 Studio 12 



Alun Thomas 

Alexander Technique can help us be more effective and less strained in all our 
activities. In musicians it can develop a healthy approach to work, well-supported 
movement, a sense of space and time leading to a more convincing 'aesthetic' in 
performance and the achievement of artistic aims without unnecessary effort. 

Professional Development for KS3 Music Teachers 

Evaluating Music Excellence London: Our Learning So Far, 13:35 Studio Theatre 

Alison Daubney (University of Sussex), Martin Fautley (Birmingham City University), Andrea 
Spain (Trinity Laban) and Jem Shuttleworth (Music Mark) 

In advance of a full evaluation of Teach Through Music and Peer to Peer – the two 
Music Excellence London Programmes – project directors and evaluators share what 
we have learnt so far about how Key Stage 3 music is being delivered in schools and the 
professional development needs of teachers.  

CPD – A Wider Perspective, 15:25 Studio Theatre 

Panel Discussion and Q&A chaired by Andrea Spain (Trinity Laban) with Steven Berryman 
(North London Collegiate School), Alison Daubney (University of Sussex)  

Anna Gower (Musical Futures) and Kevin Rogers (Hampshire Music Service),  

What works and what does not work in continuing professional development for 
secondary music teachers? What are priority next steps in London and beyond? 

Teach Through Music Legacy, 16:15 Studio Theatre 

Philip Flood (Sound Connections) and Andrea Spain (Trinity Laban) 

Teach Through Music partners present our own plans and ideas for the future and call 
for the wider music education community to pledge continued support for Key Stage 3. 

Contributors 

Steven Berryman 

Steven Berryman is a composer, teacher and a Teach Through Music Fellow. He 
studied at Cardiff University, Royal Holloway, University of London, and completed a 
PhD in composition with Arlene Sierra. Steven's output is diverse and includes music 
for Jamie Zubairi's one-man show, Unbroken Line, incidental music for Corpo Lixa da 
Alma (premiered at Cena Brasil Internacional 2012 in Rio de Janeiro), and a musical for 
a female-only cast, Juniper Dreams (2011). His orchestral piece, Cypher (2010), was 
selected by the BBC National Orchestra of Wales for performance in their Welsh 
Composers Showcase in 2011. 
 



Steven will be the Director of Music at City of London School for Girls from September 
2015 and has previously taught at the North London Collegiate School and the Junior 
Department of the Royal Academy of Music. He has examined and moderated for 
GCSE and A-level Music, contributed to Music Teacher magazine and Music Education 
UK and has also presented conferences and courses on various aspects of the Music 
curriculum for audiences of teachers and students. He will contribute to forthcoming 
Rhinegold books and has written a chapter for 'Creative Teaching for Creative 
Learning in Higher Music Education' edited by Elizabeth Haddon and Pamela Burnard 
which will be published by Ashgate in 2016). Steven is a Fellow of the Royal Society of 
Arts.  
 
Karen Brock 

Karen Brock is Head of the Tower Hamlets Arts and Music Education Service 
(THAMES). She taught music in schools for many years and was Advisory Teacher for 
Music and Senior Manager of the Hampshire Music Service before moving to East 
Sussex to be County Music Adviser. In 2000 she was seconded to the QCA as Principal 
Officer for Music where she contributed to the development of the National 
Curriculum as well as co-ordinating and leading a number of national curriculum 
initiatives. Since 2005 she has worked in the London Borough of Tower Hamlets where 
she was tasked with creating a new Music and Arts Service. She is an experienced 
OFSTED Inspector and amongst other roles has been Principal Examiner for GCSE 
Expressive Arts as well as an Assessor and Trainer for Artsmark. She has spoken at 
numerous national conferences and contributed to a number of publications. She is a 
published author and has also provided music education advice for a range of 
programmes for Channel 4. She is currently Vice Chair of the GLA Music Education 
Steering Group for London. 
 
Craig Coggle 

Craig Coggle is Senior Music Specialist and Drum Tutor at Forest Hill School; a 
comprehensive boys school in Lewisham. He has been tapping, banging and 
‘percussing’ his way through the world ever since he first gained control of his limbs. 
After starting out professionally as a drummer, he has facilitated workshops that 
create music and rhythmic experiences for groups and individuals for over 15 years. 
His work has brought him into the communities of a wide range of schools, colleges, 
universities, hospices, choirs, businesses and SEN schools. 
 
“I’m on a path to discover how rhythms can create transformation for all of us. We are 
all immersed in a world of rhythm. From our earliest moments in the womb, to the 
symphony of sounds within our bodies and all the way through to the pulses that 
resonate through our cities and landscapes.” www.craigcoggle.com 
 
Dr Ally Daubney 

Ally Daubney is a Teaching Fellow at Sussex University. Prior to joining the University, 
she worked as a music teacher for Brighton and Hove Music Service, was head of music 
in a two Sussex schools and lead practitioner for an extended school project in Tower 

http://www.craigcoggle.com/


Hamlets. She was awarded a PhD from Surrey University in 2008 with her thesis 
investigating teaching styles in music composing lessons in secondary schools in 
England.  

Ally has worked as a university based mentor and tutor for primary and secondary 
initial teacher education since 2004. She also teaches music psychology and 
educational research methods. She is a curriculum adviser for the new Key Stage 3 
National Curriculum for Music and regularly publishes reviews for the Teacher 
Training Resource Bank. As a researcher, she has worked on projects on behalf of QCA, 
BECTA, TDA, and DCSF alongside national and international arts organisations. From 
2006-2009, in collaboration with the Interactive Institute in Sweden, she co-led the 
development of the pedagogic framework and training materials for an international e-
learning teacher development project funded by a European Union Comenius 
grant. She is currently working on a project with Cambridge University developing an 
international music and creative arts curriculum. 

Keith Evans 

Keith Evans teaches music on both primary and secondary initial teacher training 
programmes at the University of Greenwich. He is course leader for the 
secondary PGCE Musicians in Education programme; a collaboration between the 
University and Trinity Laban Conservatoire of Music and Dance. Prior to moving into 
ITT, he taught music in a number of schools in Kent for more than 25 years. He is 
interested in musical pedagogy and finding common ground between different 
traditions and practices. His published writing describes teaching music musically in 
the 14-19 phase and whether academic and vocational qualifications are fit for 
purpose. Keith is Programme Supervisor for Teach Through Music. 

Professor Martin Fautley 

Martin Fautley is Professor of Education at Birmingham City University. He began his 
career teaching music in comprehensive schools in England, involving himself in a wide 
variety of educational music-making and pedagogic activities. After many years as a 
classroom music teacher, he returned to full time study at Cambridge University. 
There his doctoral research involved working in the faculties of education and music, 
looking at creative acts in KS3 music classes and how they might be assessed.  
 
In his current position Martin divides his time between being involved with the 
preparation of new entrants to the teaching profession and researching teaching and 
learning. His research interests lie in the areas of music learning, creativity, and 
assessment, with a particular focus on the ways in which assessment can be used in a 
developmental fashion. He has written and published over 30 books, chapters, and 
journal articles, including his book Assessment in Music Education, published by OUP.  
 
Philip Flood 

Philip Flood has been Director of Sound Connections since 2010. He is on the Mayors 
Music Education Taskforce, the executive committee for the Music Education Council, 
and is part of the Paul Hamlyn Foundation Inspire national working group for music 



education. Previously, he was Head of LSO Discovery, Education Director for 
Spitalfields Music and Head of Music and Media at a large London FE college. Philip is 
also a Fellow of the RSA.  

Anna Gower 

Anna Gower is an Advanced Skills Teacher and currently Head of Community Music at 
Monk's Walk School in Hertfordshire UK. As a Musical Futures Champion Teacher and 
Head of Programmes for Musical Futures she is committed to working to engage 
learners of all ages with school music.  

Anna has a strong commitment to classroom music and the development of cross 
phase work to smooth the transition process and improve practice between 
primary/elementary school and high/secondary school in England and now overseas, 
working in Canada, the USA and Australia to strengthen and support Musical Futures’ 
work as it expands internationally. Her main passion is to drive the development of 
ideas and resources for supporting music provision for students both inside and 
outside of the classroom and ways that these can be shared and developed online by 
teachers wherever they are working. 

http://mrsgowersclasses.wordpress.com/ https://twitter.com/tallgirlwgc 

Sean Gregory 

Sean Gregory is Director of Creative learning at the Barbican Centre and Guildhall 
School of Music & Drama. He is responsible for developing and delivering a range of 
world-class creative learning programmes across these two organisations, involving 
music, theatre, visual arts, cinema, dance and literature. Alongside working as a 
composer, performer and creative producer, Sean has led collaborative arts projects 
for all ages and abilities in association with many British and international orchestras, 
opera companies, theatres, galleries and arts education organisations. Sean previously 
held a number of roles at the Guildhall School of Music & Drama including Head of the 
Centre for Creative and Professional Practice and Head of Professional Development. 
He set up and ran the Guildhall Connect programme which won the Queen’s 
Anniversary Prize in 2005 for its pioneering music leadership and creative ensemble 
activity with young people in East London. 

Paul Griffiths 

Paul Griffiths is an internationally renowned music educationalist, project leader, 
composer and performer. He has over twenty five years’ experience working in music, 
cross arts and trans-cultural projects in the UK, Europe, Asia, Africa and Australia. 
These have been conducted in conservatoires, music schools, arts centres, concert 
halls, primary and secondary schools, special needs schools, prisons and a multitude of 
diverse community settings. He works extensively in the field of training and 
professional development for musicians, artists, workshop leaders and teachers. 

Since completing postgraduate studies on the Performance and Communication Skills 
course at Guildhall School of Music and Drama (GSMD) in 1988, Paul has worked with 

http://mrsgowersclasses.wordpress.com/
https://twitter.com/tallgirlwgc


orchestras, opera companies, arts centres and international festivals. He has also 
collaborated with Mark Anthony Turnage, Nitin Sawnhey, Jerry Dammers, Julian 
Joseph, Shabaka Hutchings, Christian Lindberg, Ensemble Moderne, Steve 
Martland and the Jazz at Lincoln Centre Orchestra, amongst many other artists. Paul 
teaches at GSMD at and was a cornerstone figure within the GSMD-Barbican 
‘Connect’ project, which received the ‘Queens Award for Services to Higher Education’ 
in 2006. Paul is also a tutor at number of European Conservatoires.  

Jason Kubilius  

Jason is Head of Creative Arts at George Green’s school in Tower Hamlets. Previous to 
that, he spent most of his career at Forest Hill School in Lewisham as Head of Music 
and Director of the Performing Arts Specialism. He has taught for 18 years and tried to 
make the music department accessible and inclusive for all. Forest Hill School has been 
a Musical Futures Champion School and has been involved in leading INSETs for 
teachers and PGCE students interested in making a music department successful and 
inclusive.  

Linden Jay 

Multi-instrumentalist, producer and sound engineer Linden Jay has accompanied 
Reeps One on his creative journey over the last 5 years. Linden received a scholarship 
to study at the Berklee College of Music and has since worked alongside Reeps, as well 
as being a solo artist and writing for other projects. Through Linden’s passion for all 
types of music and constant desire for experimenting, he has developed a unique 
performance-based method of sound engineering, which he applies on and off stage 
with Reeps. Linden is renowned for this unique process and also for his ability to adapt, 
improvise and perform as an engineer. www.lindejay.com 

François Matarasso 

François Matarasso is a writer committed to socially engaged arts practice. Between 
1980 and 1994 he worked as a community artist before moving to research and 
consultancy. His publications include, ‘Use or Ornament?’ (1997), an influential study 
of the social impact of participation in the arts, and a series of short books about 
undervalued aspects of contemporary artistic life under the title of ‘Regular Marvels’. 
François has worked internationally, especially in South East Europe, Colombia and 
most recently in Central Asia. Based in Nottingham, he works independently as a 
freelance consultant, researcher and artist. www.regularmarvels.com 

Chris Philpott  

Chris Philpott is Deputy Pro Vice-Chancellor and Reader in Music Education in the 
Faculty of Education and Health at the University of Greenwich. He became a teacher-
educator after working for 16 years as a secondary school music teacher. He has 
research interests in the pedagogy of teacher education, the body and musical learning 
and music as language. He has written and edited books, online texts and resources 
widely used in initial teacher education programmes.  

http://www.lindenjay.com/
http://www.lindejay.com/
http://www.regularmarvels.com/


Reeps One 

Reeps One is one of the most respected solo beatboxers of all time. Multi-million 
views, world class battle rankings, cutting-edge technical strength and vocal dexterity 
are just some of his accomplishments. Reeps has lectured at the Institute of 
Contemporary Arts, The National Geographic Society, The National Portrait Gallery 
and Tate Britain about his range of skills and ongoing projects exploring issues of 
creativity, beatbox notation, ADD and the voice and his neurological work with UCL, 
about proving his skill is ‘cognitively expert behaviour’. His collaboration with 
professor Sophie Scott as part of her study into what makes experts tick has been 
subject to a Channel 4 Random Acts film in association with Lemonade Money and 
IOWEYOUTH. 
 
Talking about his debut, multi art form exhibition last year, A.D.O: Attention. Deficit. 
Order, Reeps says: 
 
“My message is simply: do what you need in education, but in adult life you should embrace 
and work with how your mind naturally functions. Dyspraxia, autism, ADHD and ADD are 
only labels and people are more than these terms imply. My development as an artist is proof 
of that”. www.reepsone.co.uk 
 
Judith Robinson 

Judith Robinson studied music at City University, specialising in performance and 
music psychology, and gaining a BSc and an MA. She has extensive experience of 
working in music education over the last 25 years, starting out as a teacher and 
workshop leader in primary schools and SEN settings, and later moving into arts 
management. She has devised and delivered education programmes and projects for 
leading UK arts organisations including Drake Music, where she was instrumental in 
establishing the organisation’s work, the Philharmonia Orchestra, where she set up 
their community and education department and ran the Darwin Music Theatre Project 
with composer Graham Treacher. All of Judith’s work has had a focus on how children 
and young people can express themselves creatively through music. In her current role 
at Sound and Music, Judith is a Creative Project Leader leading on all its educational 
work including the Summer School for Young Composers and Listen Imagine Compose.  

Kevin Rogers 

Kevin Rogers has wide experience in providing music CPD and advisory support 
covering all aspects of music education and all age ranges. He has been County 
Inspector with Hampshire Music Service since 1999, but was seconded to the 
Secondary National Strategy in 2004 to lead on the Key Stage 3 music pilot. This role 
was extended to cover the national launch of the Key Stage 3 music programme, and 
the subsequent development of the Strategy’s Key Stage 3 music web site - both 
versions were essentially long-term CPD programmes. He then worked with QCDA on 
two national assessment projects involving music at Key Stage 3 before returning to 
work in Hampshire. 

Peter Romhany 

http://reepsone.co.uk/
http://www.reepsone.co.uk/


Peter is Head of Music at Morpeth Secondary School in Tower Hamlets and is a Teach 
Through Music Fellow. He completed his music degree in New Zealand focussing on 
composing and electronic music with John Rimmer and John Elmsely before gaining a 
Diploma in Education to become a classroom teacher. During the 1990s he performed 
with bands in the UK and in NZ and composed music for short films and TV. He is 
currently working on his own electronic music projects (when he has time). 

Under Peter’s leadership, over the past 20 years the Music Department at Morpeth 
has moved from a one room, one person outfit, to a purpose built, three story 
department with 24 staff and over 450 students taking part in extra-curricular music 
each week. The school has gained a reputation as a model of excellent, inclusive music 
provision and Peter works as a consultant/trainer for BBC, Lighthouse, Musical 
Futures, QCA and IOE. He has recently contributed to the London Leadership 
Strategies “Glimpses of Greatness”. www.morpethmusic.net 

Guillermo Rosenthuler 

Buenos Aires-born vocalist and guitarist Guillermo Rozenthuler is one of the leading 
voices of Argentine Tango and South American song in the UK. He performs as a soloist 
and in ensembles in festivals and venues both here, at venues such as Ronnie Scott’s, Royal 
Albert Hall, WOMAD, and internationally. A versatile vocalist and improviser, Guillermo 
works regularly as a voice teacher and group facilitator. Guillermo believes singing is 
everyone’s birth right beyond musicianship or vocal skills as it was for millennia in human 
evolution. He has used Circlesongs for years as a workshop leader, but it was after working 
with great vocal improvisers Bobby McFerrin and Rhiannon that he started to offer 
Circlesinging workshops.  

Jem Shuttleworth 

Jem is General Manager at Music Mark – The UK Association for Music Education, 
where her role includes ensuring the highest quality of offer under the broad strategic 
headings of ‘Influencing’, ‘Supporting’ and ‘Connecting’ for and on behalf of the 
membership. Jem is also Programme Leader for the Peer-to-Peer programme, working 
alongside Teach Through Music to support Key Stage 3 music teachers across London. 
 
Jem has worked in senior roles in a number of organisations including Cameron 
Mackintosh Foundation, Arts Council England, Twentieth Century Fox, Covent Garden 
Festival and Ofsted. Jem is currently Chair of Governors at her local Primary school, a 
governor at a neighbouring Secondary Special school and works with a number of 
schools in challenging circumstances to support governors in securing whole school 
improvements.    
 
Andrea Spain 

Andrea is Assistant Director of Music at Trinity Laban, with responsibility for the 
Learning and Participation, Junior Trinity and Professional Development programmes. 
As a producer of performances, festivals, community music and education initiatives, 
Andrea’s work seeks to improve access to high quality musical experiences and 
harness the power of music for social change.  

http://www.morpethmusic.net/
http://www.guillermo.co.uk/


After starting her career as a bass clarinetist, composer and arts manager, she joined 
Trinity College of Music in 2001. Andrea has been responsible for establishing the 
outreach and widening participation work of the college – now the Faculty of Music at 
Trinity Laban - and in 2004 joined the Conservatoire’s professorial staff after 
completing a PGCE in Teaching & Learning for HE. As Head of Professional Skills she 
oversaw musical leadership and cultural entrepreneurship in the Faculty’s HE 
programmes and in recent years her work has focused on growing Trinity Laban’s role 
in teacher development. Her production credits include performances for the Queen 
and Nelson Mandela and the Learning and Participation programmes Isle of Dogs 
Music and Animate Orchestra. Her teaching includes ‘Making Art Happen’, a module in 
cultural entrepreneurship for postgraduate music students. Andrea is Project Director 
for Teach Through Music. 

Alun Thomas 

Alun has been teaching Alexander Technique since 2001, a role he combines with a 
career as a professional violinist, recitalist and chamber musician. He has played as a 
leader, principal player and section violinist with leading ensembles such as Northern 
Sinfonia, BBC orchestras, Royal Philharmonic Orchestra, London Mozart Players and 
Britten Sinfonia. He is a violin teacher and chamber music coach, enabling others to 
make use of the Alexander principles as they apply to music making.  

Alun was recently appointed as Alexander Technique Coordinator at Trinity Laban 
Conservatoire of Music and Dance where he works regularly with music students from 
all disciplines and as part of the Trinity Laban Health team. He runs the Alexander 
Technique Consultancy and teaches at the Bloomsbury Alexander Centre. Alun enjoys 
presenting the Alexander Technique to people of all backgrounds and has given 
workshops to musicians, actors and other performing artists. These include 'Physicality 
of String Playing', for Trinity Laban and 'Platforms of Expression' for musicians at the 
International Congress in Limerick 2015. 

Jackie Walduck 

Jackie Walduck is a composer and vibraphone player whose work explores the 
interface between composition and improvisation. Her PhD ‘Role-Taking in Free 
Improvisation and Collaborative Composition’ was completed in 2008 and forms the 
basis of a lifetime’s professional work and research. She works through improvisation 
with classical, contemporary and jazz musicians and collaborates with dancers and 
film-makers to create new work. Her film score for The Dress was premiered at Cannes 
in 2007. Recent collaborations include work with Kala Ramnath, Amjad Ali Khan and 
musicians from Shivanova. 

Jackie has led creative workshops for many UK music organisations including London 
Sinfonietta, Birmingham Contemporary Music Group and Academy of St Martin in the 
Fields. She engages musicians of all abilities in improvisation and collaborative 
composition, and was a Lead Composer on Sound and Music’s Listen Imagine 
Compose research project. Beyond schools based work, she has special interests in 
working with homeless adults and young people with Autistic Spectrum Disorders. She 
established Ignite Ensemble with Wigmore Hall Learning and leads their residency at 

http://www.wigmore-hall.org.uk/learning/in-the-community/ignite


the Hall working in a range of informal settings. Her work for the British Council in 
Oman (2001-3) helped develop creative music learning in schools, engaging 
professional Omani musicians to work with children. Jackie teaches at the Royal 
Academy of Music and examines their Music in Community course. 

Robert Wells 

Robert Wells is an internationally experienced educationalist and workshop leader. He 
has taught in a range of formal and non-formal settings extending from primary 
education to prisons. He has worked as a facilitator of education projects for 
organisations as diverse as the Royal Festival Hall and Transport for London. Robert 
has advised on several national music education projects including the Wider 
Opportunities teacher training programme and Musical Futures. 

Robert was Programme Leader at the Guildhall School of Music & Drama between 
2005 and 2012, managing the school's undergraduate programmes with a focus on 
collaboration and professional skills development. He helped develop the first joint 
international masters programme in music. Robert’s innovative work in music for 
social change has been the focus of research for organisations including the Institute of 
Education, NESTA, Youth Music, and the EU. He has taught in universities and music 
schools around the globe, most notably in Israel where he devised and delivered an 
extended exchange project with Palestinian musicians and Brazil where he frequently 
visits to teach and work.  

Anthony Wilson 

Anthony Wilson is Head Teacher at Lister Community School, Newham; a large 11-16 

comprehensive school at the heart of its community. Lister staff regularly make 

professional development visits to other schools as part of an Outstanding Practice 

Programme. The school considers the performing arts as one of its key faculties in 

raising both the achievement of the pupils and the profile of the school. Lister’s Music 

Department has 8 practice rooms, full 32 track ProTools recording studio and two 

dedicated music ICT suites, following a rebuilding programme. Anthony is one of ten 

London Music Champions who will be acting as advocates for music amongst Head 

Teachers and part of the Mayor’s London Music Pledge initiative. 

http://www.ram.ac.uk/music-in-community
http://www.ram.ac.uk/music-in-community

